Sepurina, the island of Prvic
Church singers from Sepurina, the island of Prvic, sing Kacic' Saint Helen song
. Male singers regularly perform this song in the church procession (3rd of May) that celebrate Saint Helen of the Cross
, the patron Saint of old church in Sepurina. 

The distinctive feature of traditional church singing in Croatia is a specific symbiosis of ecclesiastical and traditional music, which influences the existence of traditional singing and church singing at the same time. The folk singers took over the choral psalmody, but they transform the church melodies in ways that have the stylistic features of traditional music in the region where they live
. The church singing repertoire still preserved in Sepurina includes numerous liturgical and paraliturgical chants distributed through the whole year. Present singing tradition of Sepurina can be classified as a newer tradition of polyphonic (diatonic interval style in small scale melodies without powerful tonal center) or a newer tradition of homophonic singing (klapa singing)
. Informants stated that the Omis festival
 inspired them to start harmonizing in the four parts. The four-part homophonic singing, characterized by a slow (wide) tempo and the parlando-rubato styles of performance are the principal features of the most popular diatonic multi-part singing style in Croatia - klapa singing (Caleta 2003:244). 

Singing in the past was distinguished between two-part, and, rarely, three-part, singing. Singing in parallel thirds is inherited from the tradition of singing Glagolitic melodies in Old Church Slavonic or living Croatian language with some archaisms
i.e., Glagolitic chant
. Therefore, church singing in Sepurina, part of the existing practice of performance, relates to the Glagolitic chant singing tradition - a living tradition on the Zadar and Sibenik archipelago islands.
� Pjesma o caru Konstantinu Velikom i njegovoj majci Jeleni Krizarici ["Song of Konstantin the Great and his Mother Helen (of the Cross)"] - Kacic's book Razgovori ugodni naroda Slovinskoga  ("Pleasant Conversations of the Slavic People") song number 3., written in octosyllabic verses is one of frequently sung Kacic' songs (Bagur 2004: 44).


� The legend links Saint Helen with the findings of the Jesus' cross in Jerusalem.  According to my informants, there is a legend about Sepurina cross as well. Legend has it that the Sepurina cross was unloaded by the sea right at the place where the church was erected afterwards.


�A major part of popular church singing on the Dalmatian islands is connected with the Roman Catholic Western Christian liturgy that was conducted in Church Slavic (old Slavic) language, and in the ancient Croatian vernacular. (Bezic 1999:166)


� If one were obliged to select a single one of them as being most representative of the Mediterranean as far as the Croats are concerned, it would definitely be klapa singing - a coming together of the traditional and the popular with a tendency of spreading outside the imagined borders of the Mediterranean(Caleta 1997; 1999:193).


� Omis Festival of Dalmatian Klapas, established in 1967, is an annual competition and the main promoter of klapa singing, a bond between amateurs singing and scholars directing (Caleta 1997; 2003:245)


� The archaic Croatian language is called scavet, the word that came from Venetian (Veneto) schiavetto.


� Glagolitic chant is the traditional liturgical and paraliturgical chant of the island of Krk, the islands and coastal region of Croatia, Dalmatia and Istria, where beside the priest and more gifted laymen a choir of all the present faithful takes part, too - partly in Old Church Slavonic and partly in the living vernacular language (Bezic 1973:319)








